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Shoot your JPG! Take this magazine someplace nice and shoot it: jpgmag.com/themes/2

READ ME

What the Heck Is
Street Photography?

I thought I knew what street
photography was. Black and white,
Henri Cartier Bresson, that couple
smooching in NYC, rangefinder cameras
... that kind of street photography.

But once we opened the Street
theme, my preconceived notions were
challenged daily. As the submissions
flooded in, difficult questions arose.
Does street photography have to
take place on a literal street? What
if there are no people in the shot?
Street photography was defined by
pros with rangefinder cameras. So now
that everyone has a camera in their
cellphone, are we all street shooters?

We haven’t answered all of these
questions, but we have tried to explore
them. In this issue you'll find personal
reviews of street shooting equipment,
tips, and techniques with professional
street shooters, and opinions and
insights about how to shoot street from
experts and talented amateurs alike.

The Street theme also includes a

featured photo essay by Lane Hartwell
about her time with the Easy Bay Rats

motorcycle club  as well as inspiring
street shots from all over the world,
contributed by the JPG community.

‘We may not have answered all
the questions, but I think that street
photography is still about what it’s
always been about: Engaging with the
people around you. Capturing a moment
in time. Documenting your world.

ALSO IN THIS ISSUE

Inside you’ll also find our Elegance
theme, sponsored by Jewelboxing, which
includes some simply stunning moments
of everyday beauty.

And this issue includes our 9 to §
theme. Much of our lives is taken up by
work, so we asked our community to
make portraits of people on the job. The
results provide an amazing glimpse into
other people’s lives and put a whole new

spin on the question, What do you want to
be when you grow up?

The 9 to 5 theme also includes
Underbunny’s photo essay, “The Dismal
Trade,” which provides an inside look
behind the doors of the funeral home.
We also sat down with a couple of
professional photographers, Nick
Nichols and Jonathan Taylor, to find out
what it’s like to shoot for a living. Their
answers may surprise you.

JOIN US!
JPG Magazine is made by you. All
the photos you're about to see were
taken by talented, mostly unknown
photographers, who submitted to our
website. After hundreds of thousands of
votes by the JPG community, the best of
the best are printed here.

And you’re invited! Join us at
jpgmag.com to help make our next issue.

Derek Powazek, Editor & Publisher

ISSUE 9 STATS 7,337 photos submitted by 4,475 people. 610,265 votes cast by 13,199 people in 117 countries.
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JPG members upload photos
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MY PRECIOUS

Ricoh
GR Digital

By Andrew DeCoste

One day I was on the train headed for
work here in Tokyo, and I noticed an
old man sitting with this interesting
looking camera that said GR in the
lower right corner.

I researched the Ricoh GR Digital
intensively, and one week later I found
myself walking out of an Akihabara
camera shop with a GR.

This camera has changed me
in a very good way. In commercial
photography school I found myself
photographing watches and perfume
bottles, sometimes spending more
than an hour setting up the lights. This
was, to say the least, just not for me. I
wanted to be outside taking pictures
of the things happening around me.
Many of the teachers were really
inspirational and technically adept, but
it was a commercial school. Because of
the heavy workload and assignments,

I became too frustrated to pick up my
camera recreationally for years. The GR
has allowed me to overcome this period
of frustration and stress. I now take my
little beast with me everywhere I go.

Some of the technical points: its
simple interface and wonderful, easily
accessible aperture and shutter speed
dials make it a charm to use, and the
lens yields wonderful results time

and time again. Many people gripe
about the high level of noise at high
ISOs, but I have learned to embrace
this as a wonderful thing. Sure it isn’t
anything like film grain, but it definitely
has some wonderful characteristics.
Because of the GR’s small size and
silent functioning, you can be extremely
candid and even shoot in really tough
situations.

The GR has helped me overcome
my fear of photographing people and
allowed me to pursue my love of street
photography. In the past I have tried
photographing in the streets, but I
was cursed with the usual beginner’s
problems: shooting from too far away,
hesitating and completely missing the
shot, etc. The 28mm lens is perfect for
shooting here in Tokyo, since things are
usually pretty close and compact. After

much trial and error, I feel as though I
now have an understanding of this most
amazing little tool.

I'll probably never get to thank
that little old feller on the train
for introducing me to this new and
beautiful camera. I have already
travelled around the world with it, beat
it up during skateboarding, cycling, and
braving out the stormiest weather, and
surprisingly it keeps going and begging
to be used. I never leave my house
without it, and I think this love affair
will last long into the future. Thank
you, my little GR, for reintroducing me
to the world of photography.

Andrew DeCoste is from Nova Scotia,
Canada, currently living in Tokyo, Japan.
Known on Flickr as ‘druedrue”  everyone
else just calls him drue.

Depth Becomes Her

Canon 85mm lens
By Myla Kent

I recently upgraded from the Canon EOS Rebel 350XT to the
400 XTi and couldn’t wait to get the 8smm /1.8 lens on and
go shooting. This lens is my favorite to date it will transform
your photographs and give them depth you will come to crave.

I was originally inspired to buy the lens after seeing the
results Rion Nakaya and Derek Powazek were getting. There
was something surreal about the quality of the images they
were posting, yet at first I couldn’t put my finger on what it
was exactly, but it’s one of those things that you know when
you see it. I learned that the “thing” that I was loving was
what most people refer to as bokeh background blur . When
you want to separate and pop your subject forward from a
beautiful, abstract, blurred background; this is the lens for
you.

I’'ve had the 8smm {/1.8 for about a year now, and

absolutely love the results I get from it; it is my lens of choice.

It took me a little while to get used to the feel of it, as it’s
got a sort of mind of its own, in that it wants a subject to
lock on to so it can do its thing and have its way with the
background. Once I learned how to shoot with it, and how
to get the effects in the bokeh that I wanted, it was then that
the proverbial light bulb went on. For best results, first figure
out what or who you want your subject to be, then lock onto
it, press the shutter, and voila. Experiment with the aperture
settings and you’ll be amazed at the gorgeous results this lens
will give you.

Where this lens will also impress you is in a indoor,
low light situation. Imagine shooting models at a runway

show, indoors, at night, with virtually no light, and from
about 20 feet away. Seems impossible, right? These were the
conditions I was up against this past September when I shot
my first fashion show: I set my aperture as low as it would go,
bumped up the ISO to 800 and shot in “P” mode also known
as Program AE . The shots came out crisp, the models really
popped out of the soft bokeh, and best of all, the designer
loved them.

I think that the more you learn about photography, the
more you realize that there are certain types of shots that can
only be achieved with better quality glass, and that upgrading
your lenses can make all the difference in results. While most
lenses can run you anywhere from 600 on up, the 85mm f/1.8
is a great buy for a little over 300.

I started out using the 85mm f/1.8 for street photography,
but have learned that it is probably best known as a portrait
lens and for good reason: the results are simply beautiful.

I now use it at weddings, and invariably the shots that I've
taken with this lens are the couple’s favorites.

If you’re looking for a great portrait lens, for a lens
to do street work with, or just to upgrade your glass, this
is definitely one you will want for your kit. It will give you
beautiful, professional shots that you’ll treasure for a
lifetime.

Mpyla Kent’s photography explores the people, beauty, and rbythm of
life in the Pacific Northwest. You can find her online at mylakent.com.

What do you covet? Write about your favorite photo thing: jpgmag.com/write/myprecious 9



MY PRECIOUS

Love in
Automatic

Exposure
Canon AE-1

By Valerie Cochran

Ramblin” Man

Gitzo Tripod, Acratech Ballhead, and
Kirk Enterprises Quick Release Plate

By Joseph 0. Holmes

For a couple years, I thought of myself almost exclusively
as a street photographer always on the move, shooting as
I walked, stalking and snapping, and carrying nothing but
my Nikon dSLR with an ultra wide lens. Tripod? Please.
Why would anyone carry such an anchor? I scoffed at
photographers who always shoot with a tripod. Lord, I'm a
ramblin’ man.

And then one day I needed a good tripod for some
freelance work, so I took the A train up to B&H Photo to
examine the choices.

To paraphrase an old saw, you can get cheap, light, or
steady pick any two. I'd be carrying the tripod all over

Although it was made in the late
1970s, my Canon AE 1 didn’t arrive street action.
on my doorstep until the fall of 2004.
At the time, I was just getting back use the Automatic Exposure setting
into photography, and was excited to hence the name AE , it is one of the prime lenses, and stick with the 5omm
shoot real film again following a brief, easiest cameras to operate. All you f/1.4. It delivers close, intimate shots
disappointing stint with digital. have to do after setting your film speed with a razor sharp depth of field that

I had shot for many years with is focus, shoot, advance the film, and fits my preferred look. Shooting with
another 335mm camera, and felt repeat. one camera and one lens in a variety of
comfortable with that format. After Of course, you can also shoot settings has been an incredible learning

are following parades, protests, or other studio or landscape work as well. It uses
the Canon FD series of lenses, which
The controls are simple, and if you you can find in almost any size on eBay

and at used camera outlets. I prefer

New York City, so I knew I needed light, and this freelance giving it a good once over, adding a manually, but the AE 1 is much quicker experience that has improved my
gig allowed me to afford a good brand. So sacrificed a bit of new battery in the front “cubby hole,” than I am, and probably smarter, being photographic techniques and helped
steadiness and picked the very light Gitzo Grog7. It was about skimming over the manual, and loading the first 35mm camera with a CPU. with me develop a signature look to my

a pound and a half, and not actually expensive in the scheme
of things at 300. All the Gitzos are superbly designed: the
leg sections slide out and lock with a little twist of a ring; the
center column includes a ballast hook for added steadiness.
And this one is made of basalt. That’s right, fibers spun from
volcanic lava. How cool is that?

But when you buy a tripod at this end of the quality
spectrum, you’re basically buying into an entire system. The
Gitzo tripods are just legs. They don’t come with a head, to carry case, slung over my shoulder. It sets up fast enough to
which you attach the camera for tilting and turning. slap on the sidewalk on a whim for that extra bit of sharpness,

For a time I used a solid little ballhead by Slik, the SBH and if I take my time, I can make it steady even in a pretty
280, and it worked just fine it’s probably good wind. And it does make a difference.
the best 100 ballhead you can get. But Even at shutter speeds that should be fine
one day I checked out a friend’s Acratech hand held, a tripod adds that extra crispy
ballhead, and saw immediately what I sharpness that lets me blow up real big.
was missing: the Acratech didn’t sag, not Walking through the Lower East
a millimeter. Plus it was a quick release Side last fall, I glanced in the window

a spin of a knob and the camera locked of a Chinese restaurant and spotted the

some film, we went out on the streets It is fast and extremely accurate. You work. When I want to change the look,
of Berkeley for a test drive. can also pick up a used automatic film I just change films.
A few hours later, I was sitting winder that will make it even faster, but ‘While other cameras may have
in my apartment looking at scans I'm fine with the satisfying click and piqued my interest, my AE 1 is the one
from my first roll shot with the AE 1. swoop of exposure then manual film that disappoints the least, and rewards
I felt like I had finally come back to advance. the most. It has an eerie sixth sense,
where I belonged: a world of analog. One of my rules about street and is somehow always able to make
At that moment, I knew I was madly photography is to be obvious about terrific photographs out of less than
in love with my AE 1, and that my shooting. Being nonthreatening while perfect conditions. It forgives and
photographic journey had begun anew. shooting on the street puts everyone forgets when I do something stupid,
The first thing you notice about around you at ease. It is easier to take like knocking it off a table or loading
the AE 1, besides the rugged good pictures with a small, unassuming the film wrong. It has the ability to
looks, is the nice weight of the camera. 3smm like the AE 1, than with a more make others smile and relax, so I
It is comfortable enough to carry in expensive or larger model. People who can get the best shot possible. It is
your hand if you are following street know about the AE 1 will come up and my other eye, my scapegoat, and my
action for long periods of time. Mine talk about it, which is one way I've partner in crime. Yes, I am in love with
my Canon AE 1, and I don’t foresee a
cure anytime soon.

the plate makes me feel like an assassin assembling a finely
machined high powered rifle. I carry the tripod in a cheap, old

usually hangs from a strap on my right gotten several of my street portraits.
shoulder while I am looking for my

Others just assume that I am a poor

onto the ballhead like they’d been forged
in the same fire. The Acratech Ultimate
runs 280 new, but I bought a used one.

It’s a tad under a pound. The thing is and

looks like a work of art.
But of course one expense leads to
another. These quick release ballheads

need to grab onto to a bracket attached to

the camera, a simple piece of light metal
known as an “Acra Swiss compatible quick
release plate,” a term designed to prepare
you for the price: 50 for a plain model,
and as much as 170 for an L plate, which
lets you quickly switch between vertical
and horizontal.

Assembling the legs, the ballhead, and

most wonderful display of family photos
and origami covering the wall behind
the register. I set up the tripod on the

counter and shot that scene, later blowing

it up to a sharp, beautiful, 44 inch print
which hung in the Jen Bekman Gallery in
February. I couldn’t have done it without
the Gitzo tripod, the Acratech ballhead,
and the Kirk L plate, all light enough to
carry everywhere. Lord, I’'m a ramblin’
man.

_Joseph O. Holmes posts photos of New York
City at josenyc.streetnine.com and teaches
digital photography at NY U’ School of
Continuing and Professional Studies.

next picture, then moves to my hands
when I am getting serious. Being light
also makes it a snap to change film on
the move, which helps quite a bit if you

student and will give me more leeway
when I’m shooting.

The AE 1 is extremely versatile,
not only for street photography, but for

Valerie Cochran is a part time waitress and
aspiring full time photographer in Berkeley.
She can be found at Your Waitress.com.

What do you covet? Write about your favorite photo thing: jpgmag.com/write/myprecious
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MY PRECIOUS

Crumpler 6 Million Dollar Home

By Bryan O. Fenstermacher

I love capturing moments on film

finding that “decisive moment” Henri
Cartier Bresson described. The idea
that everything has a decisive moment
to document requires you to be ready,
camera poised and finger on the shutter,
because seldom in life do we get a
second chance.

Because these moments are
fleeting, you can often find me with my
camera bag. It isn’t just another piece
of gear; it’s an extension of my body, so
looks and comfort are as important as
how well the bag protects and organizes
my equipment.

After searching all over the
internet and my local camera stores,

I was somewhat frustrated to find

few bags that didn’t scream “camera
bag.” The lone exception was from an
interesting little Australian company
with a very quirky website, called
Crumpler. They had recently held a
“Beer for Bags” event in New York,
where they accepted beer in return for a
free bag.

Since I wasn’t in New York, and
was unable to find a Crumpler dealer
anywhere close to me, I had to buy a
bag from an online retailer who sadly

didn’t accept a few six packs of good
microbrew as payment without ever
touching it. I was a bit nervous, but
that was short lived: once the bag
arrived, I was in love.

My red Crumpler “6 Million
Dollar Home” bag is made of durable
water resistant nylon, with seatbelt
type material for a strap, and a nice
shoulder pad that is much appreciated
after a long day of shooting around
town. The bag has a padded interior,
with Velcro dividers that are easily
moved as needed. It also has a few
pockets and pouches to carry odd bits
such as memory cards, a nutrition bar,
or an iPod.

In terms of camera gear, the bag
holds my Canon 20D with battery grip
and a 24 7omm lens mounted, along
with a Canon §80EX flash, and still has
enough room for another lens or two
depending on the size. It’s tight, but I
can fit my Canon 70 20omm £/2.8L IS
in the bag. More often than not, I have
a few primes and an ultra wide zoom
stacked on top of each other. The bag
carries enough gear to allow me to get
almost any shot, but is still light enough
that I can carry it for a long time

What do you covet? Write about your favorite photo thing: jpgmag.com/write/myprecious

without it making my shoulder sore.

One of the best things about it
is what it doesn’t do: It doesn’t draw
attention to itself or me. I’'m able to
walk around the city streets without
anyone knowing I have a camera on me.
I just look like your average guy with a
messenger bag. The Crumpler is really
quick to get into, allowing me to see an
upcoming “decisive moment” and have
my camera in hand in an instant. Then,
as quickly as the camera came out,
it goes back into the bag, frequently
without anybody even noticing.

I've have had my Crumpler “6
Million Dollar Home” bag for over two
years, and it looks almost as good as the
day I bought it, despite a lot of use and
not so gentle handling. I love it even
more than the day I pulled it out of
the packing. Now I can easily carry my
camera with me, always ready to capture
those decisive moments that would
normally slip away if I didn’t have my
camera with me.

Bryan O. Fenstermacher lives in Columbus,
Obio. He goes by “fensterbme” on Flickr
and PG and can be found online at
fenstermacher photo.com.

Puptography 101

10 Tips to Help you Foto your Fido, by Myla Kent

There’s an old saying: If you think your
dog doesn’t know how to count, put
three biscuits in your pocket and only
give him two. It’s so true dogs are
incredibly smart creatures, and not just
when it comes to arithmetic. They also
make great subjects. Here are 10 tips to
help you get Fido to look his best when
he’s in front of the camera.

1. ATTITUDE The first and most
important thing, in my opinion, is
attitude. If your pup senses that you're
stressed and “trying to get the shot,” it
just won’t work. You've got to be having
fun, and Fido needs to feel like he’s
pleasing you.

2. PRAISE This might sound silly, but
trust me, it works. Praise Fido. A lot.
Let him know that you’re SO, SO proud
of him and his behavior. Do this by the
tone of your voice and the look on your
face. Dogs like to please their humans
so make it easy for Fido to please you,

and he will.

3. PLAN THE SHOT I would
recommend that you definitely plan

the shot before you start to shoot or
at least have some idea of what you’re
going for, leaving plenty of room for
spontaneity. Check your ISO settings
and lens choices, before you begin. That
way you can forget all the technical
stuff, and have fun during the shoot.

4. PATIENCE IS A VIRTUE And
probably one of the most important
things to remember. Not Fido’s yours.
Well, okay, Fido’s, too. Because let’s
face it, to get “the shot,” it may take a
lot of shooting. It often takes 20 or 30
shots to get one that I really like. Film
directors have been known to say that
the hardest scenes to shoot on a movie
are the ones with dogs and children.

5. THE PAYOFF That’s right, resort to
good, old fashioned bribery. Whatever
Fido’s favorite is, have it on hand but
don’t pull it out at the beginning of the
shoot, or it will be over before it begins.
First tell Fido what he’ll get if he “sits”

How do you do what you do? Write a How To: jpgmag.com/write/howto

TEN TIPS

or lies down, or rolls over, or whatever
it is you want to photograph him doing
like, say, sit very still, you know, in a

tutu . Believe me when I tell you this,
they know the words for “peanut butter”
or “nummy” or “treat” and will work
just as hard for the promise of the word
as the treat itself. Once you feel you've
got the shot, make good on all the
promises or next time they may not fall
for it.

6. MAKE IT EASY Make it easy for Fido
to do what you want him to do, and
difficult to do what you don’t.

7. PROPS Clothes, costumes, and
Doggles are just a few ideas. Use your
imagination.

8. ANGLES/CROPS Try something
different an ants eye view or looking
sideways ; or unique lenses such as the
fisheye . I often put my pups on the
sofa or on the bed so I can work from
different angles. I have also been known
to focus on just the paw and let the rest
of the photograph slide into a blur, or
get really close up and do macros of
their faces.

9. EXPRESSIONS Canine body
language is so fascinating capture a
yawn, a smile, a furrowed brow, a whine,
a beg, a crazy tongue. Embrace the blur
to me it just makes the shot look that
much more real. Try this: Capture a
dozen different expressions you’ll have
fun getting the elicited response, and
then can focus in on the one you want.

10. LEAVE ROOM FOR SPONTANEITY
Some of the best photos are happy
accidents where Fido’s personality
takes over the shoot and you catch a
shot of him doing what he does best.

And of course, as with any
photography how to list, feel free to
break all the rules and do your own
thing.

Myla Kent resides in Seattle with ber two
Chibuabuas, Bear and Daisy. You can find
ber online at mylakent.com.



The Dead Zone

What to Do with a Fridge Full of Discontinued Polaroid Film and an Ice Pick, by Ritchard Ton

I have a morgue in my fridge.

Encased in a shoebox, behind the
Go gurt and eggs, are the remains of
36 packs of unexposed Polaroid SX 70
Time Zero film. The toe tag on the last
pack is stamped o1/07. Polaroid stopped
production of this film early last year.

Polaroid SX 70 Time Zero film has
the unique ability to be manipulated
after exposure without the use of a
computer. The manipulated images have
a “painterly” feel.

I first stumbled across the
technique as an art student in college.
Photographic magazine had an article
about Michael Going’s images of the
1986 US. Open tennis tournament. I
was amazed by his work. I showed the
article to one of my professors, only
to find out that he was a fan of the
technique. The next class he brought his
sx 70 camera into class for the students
and gave a demo. He let each of us take
a photo and manipulate the image.

I was hooked.

Ritchard Ton, aka “sxyomanipulator”

on JPG, admins the Polaroid SX 70
Manipulation group on Flickr. He can be
found online at ritchard.com.

The Tools
1. ANY POLAROID CAMERA

There are several plastic Polaroid
models available OneStep, Pronto! but
I recommend the original SX 70 Land
Camera folding SLR. The glass is sharp,
and the manual focusing allows the
photographer control that the plastic
cameras can’t. Plus it has a coolness
factor that’s off the charts. Whip it out
and watch the attention it brings.

2. SX-70 TIME ZERO FILM

This is the hard part. After Polaroid
ended production, there was a run on
the film and the price doubled, if not
tripled. I know of only one online store
that is currently selling it: unsaleable.
com. I have purchased several packs
from them, and have been happy with
the professionalism of the company. Or
you can roll the dice on eBay.

3. ATOOL TO PUSH THE EMULSION
Basically, anything with a point that
won’t bend when pressure is applied.
I've heard of people using the top of a
pen, a nail, dental instruments ... almost
anything. My current tool is an ice pick/
hole punch type tool that is curved on
the end. I've also used a wooden cuticle
stick that came from a local drugstore.

14 How do you do what you do? Write a How To: jpgmag.com/write/howto

The Process

1. TAKE A PICTURE

Let the image develop completely. What
I mean by “completely” depends on the
expiration date of the film see below .

2. KEEP THE PHOTO WARM

This is very important. The image is
easier to move when the chemicals are
warm. During the summer, I usually let
the photo develop on the dashboard of
my car in full sun. Otherwise, I stick it
in my back pocket or tuck it under my
arm while it develops.

3. MANIPULATE THE PHOTO

On a hard surface, take your tool of
choice and gently apply pressure to the
photo. I start with light, broad strokes
with the flat part of the tool to loosen
a wide area, and then I move the detail
with the tip of the tool. If you use too
much pressure, the black back of the
photo will show through.

So, that’s it: photo manipulation without
the processors and hard drives.

Maybe I was wrong about the
morgue. Maybe I should think of it as
a cryonic chamber. Like Disney and
Ted Williams: not dead, just frozen and
waiting for the future to save them. B

Uy iy

digital brain. %
analog soul.
surprisingly well adjusted.

~

Live MOS Sensor offers
the ability to preview your images,
live on the LCD.

Leica D Lens, 14-50mm with Optical
Image Stabilization, is the first Leica lens
specifically designed for a digital SLR.

Four Thirds™ system enables
compatibility with a
complete assortment of lenses.

The digital SLR you’ve been waiting for is at www.panasonic.com/digitalSLR

Panasonic ideas for life

Leica is a registered trademark of Leica Microsystems IR GmbH.
Four Thirds™ is a trademark of Olympus Imaging Corporation.



INTERVIEW

Shoot Like a Pro

Derek Powazek Talks Shop with
Photography Teacher Jonathan Taylor

How did you get your start?

My first influence in photography was seeing Don McCullin’s work
regularly featured in The Sunday Times then The Observer back in
the UK. | knew from very young that | wanted to be a photographer.
Both my mother and father were in the papers back in my home,
London. Even back then McCullen was expressing his frustration at
photography as a career. More and more editorial self-censorship
was becoming a common practice as editorial publications worried
about the heavier issues being shown. Advertisers didn’'t want their
products placed next to images of human suffering. So | knew it
would be a tough trade to crack. If | wanted to take pictures of wine
bars and boutique hotels around the world there wouldn't be a
problem. | never really got a first start though, just built on things
year by year.

Let’s gear geek for a moment. What was your first camera? What
do you shoot now?

| have just left a job as picture editor on a regional insert of the
International Herald Tribune, here in Bangkok. | was using the
firm’s equipment then. For personal use | still like my Nikon

FM2 or FM3 set on manual. An FM 2 and a good hand torch work
wonders. Digitally | sometimes pick up a D200 with Nikon's 14mm
/2.8 lens. Nice lens, that — no aberration at all. Never moved over
to Canon even though | like the 5D. A 1.1 ratio is the way to go. My
photography friends and | never talk about equipment, by the way. |
always find it funny if | look at photography forums with thread after
thread being about photography gear. | have a friend who recently
won a World Press using a Lomo that he filed down to let a bit of
light into each photograph. Photography must have resonance, what
you shoot with shouldn’t get in the way of that.

Tell us about a day in the life of a professional photographer.
What are the best/worst parts of the job?

The best part of being a photographer is having the chance to
experience and see so much of the world and its people. The worst
part is marketing oneself - | think it is a case of left-hand/right-
hand side of the brain thing. Creative people are rarely good at
business, too. And often businessmen have no eye for art or
photography. Not all, of course, but a good few. The first part of this
year | am working on building my Photography School Asia. | have
begun teaching regular classes and am now working on my first
workshop. There is a lot to organize, but everything is going great
and | am enjoying it, too.

Could you share a recent shot and the story behind it?

| was asked to photograph a special police unit in Thailand that
helps women deliver babies in traffic jams. Expectant mothers often
have trouble making it through Bangkok's notorious traffic jams
while on the way to the hospital to deliver their babies. When | said
yes to the assignment | expected | would have to wait days or weeks
for a pictures of an actual birth. | was with the unit only two hours
when the call came in: lady giving birth in a taxi. The police officers
and | rushed to the scene on motorbikes and got there just in time
to help this mother deliver her son. | have been back to the unit
with a French TV crew to cover the same story, and even after three
weeks they never got an actual birth. So | was very lucky.

You do a lot of shooting in dangerous places. How do you stay
safe? Ever had a really close call?

Safety is an issue with a lot of street photography; the only thing
you can do to minimize the risks is to spend time in an area. Learn
who is who. Befriend the hardest group you can find - they run the
roost - then let them protect you. Never rush a job. Always know
your limits and never argue or show emotion. Be professional but
empathetic to your subject. Also resist using money or buying gifts
to get in. The odd packet of cigarettes or bottle of beer soon leads
to a misunderstanding, and you end up paying for everything and
not getting your job done. | have had a couple of hairy moments but
would prefer not to go into detail.

What'’s your advice for shutterbugs who dream of going pro?
Don’t, unless you have to. It is one of the hardest most competitive
industries in the world, so unless you are prepared for the hard slog
stay an enthusiast. Of course there is always the option of coming to
study with me in Thailand with my new Photography School Asia. |
will put you on the right track.

Jonathan Taylor can be found on the web at jonathantaylor.net.
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INTERVIEW

On Assignment with Nick Nichols

By Leah Peterson

Nick Nichols uses the power of photography to help
with conservation projects - primarily endangered
jungle habitats in central Africa. He believes in
photography with a mission, and is willing to live for
months in remote areas to get the one shot that will
help shape the future of those animals.

How did you get started?

Charles Moore gave me my break into the business. I'd just been
rejected by National Geographic as an intern, and he came to
Alabama and asked me to come and work with him as his assistant
in San Francisco. The first time | went to New York was with him. In
1979, | showed my images to GEO magazine and my career took off
from there. | came along right at the rebirth of the picture magazine.

What it’s like to shoot for National Geographic? How do you get
those amazing close-up shots?

It's great. | know I'm in a privileged position, and | worked very hard
to be here. | want to spend an insane amount of time on each on
project and where | am now, I'm afforded that luxury.

My mission is to represent nature in the wild. | use camera
traps to get close-ups of the animals. The Serval cat image was a
trap that was set in front of a croc watering hole for three months.
My assistant would come back with the images, we’'d check them
out and make an adjustment from there. We're making giant leaps in
the quality of the photos. These wild animals are shy and dangerous,
and in the past it’s been all about the telephoto lens - whatever
you could capture from far away is what you were stuck with. When
you're shooting closer, the images feel really wild.

Could you explain more about the camera traps?

The trap works like a burglar alarm. There is an invisible beam and
when the animal breaks it, the camera is set to take one, three, or
many multiples of pictures. The animal sees the flash, which could
cause him to bolt or to freeze. We had one ape take 53 images of
himself by staying and triggering the flash. The cameras adjust the
shutter speed throughout the day and we also set the TrailMaster

- the computer that triggers the camera - for certain times of the day
when we know the animals will be there. Set-up for each animal is
different.

You have to remember we are in these remote areas where
human don’t walk through often. Leaving our scent will scare the
animals, so we don’t go more than once a week. Sometimes we rub
dung all over the equipment so the animals won’t smell us.

Do people say using traps is not the same as shooting it yourself?
Yes, some people like to say that | didn't take them. My reply to them
is: Of course | did. | find the spots and rig the cameras. | adjust how

the camera functions. It wouldn’t have happened if it weren’t for me.
But to get the shot | want, | can’t be there. It's not possible. They are
very personal shots. Intimate. And a wild animal wouldn't be in that

same spot if | was.

Have any advice on how to take great photos?

Don’t sit around! The images are out there. There’s really no front
page anymore. You can get your work out if you keep trying. Selecting
your images should be done in a highly edited manner. Because |'ve
always been a photo essayist, I've learned to edit. It's a very impo